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The Session Overview

Session IAnimi voluptas The Scholar’s Library.

Referring to the vision of the £7century encyclopaedist, Claud Clement S.J (1596-
1642), for whom the library, describedths soul's delightywas an institution directed both at
forming intellectual interests and the spirituatnf@tion of scholarly disciples and their
mentors, the organisers would like to encourageigpaants of the sessions to draft an
answer to the questions: what wasr what is the library of a scholar?, what functions
did it serve or still serves? how did it contribute or how does it contribute to scholarly
achievements?The aim to be attained by the rej@ynot only to provide an overview of the
reconstructed libraries that used to belong to lacth@nd writers, but also to take into account
those libraries that the scholars only used, wheseurces and layout could have left a
permanent, clearly perceivable mark on the diractibtheir research and creativity. In order
to identify the sources of the inspiration and @rod of famous scholars and thinkers, a trend
recently arose to analyse not only the conceptsrasources of the scholars’ libraries, but
also their works, with the aid of philological metts. An excellent example is the jubilee
exhibition Leon Battista Alberti. La biblioteca di un umanigieesented at the Bibliotheca
Medicea Laurenziana in Florence in 2005 and 2006, the catalogue of this exhibition,
which was published under the editorial supervisidrRoberto Cardini. Nevertheless, even
analyzing the inventory of great scholars’ and famawriters’ libraries constitutes an
invaluable aid on the road to cognition, undersitagn@nd drawing the intellectual profile of
the owners and users of these libraries. The asgeniof the session would like to put
forward the subsequent issues for discusswhat methods are used to research the
library resources of scholarsandwhat methods can still be employed; to what extent
does the knowledge of the scholars’ library resoues that has hitherto been acquired
make it possible to identify and track the phasesfdhe crystallisation and development
of scholarly concepts; what wasor what is the role of the book and the library in
forming the public image of scholars? Did it underg changes and what were they?

Session Il:Ingeniorum consecratioThe Artist’s Library.

The library was a place owing to which an outstagdartist —doctus artifex—
supported his skill with study, refined the virtugshis mind and gave them a lasting quality,
so that his immortality +hgeniorum consecratie should become a fact. Avid reading helped
many painters, etchers, sculptors or architectsonbt to gain and enrich their knowledge,
develop and successfully propagate the art tremels iepresented, but also to develop their
own trends, so that form could find its expresssopported by theory. It also helped them
maintain contacts with scholars and draw on theowedge, to aspire for high social and
cultural positions at royal courts, to make thewmselequal to the nobility, and strive to
confirm this status by obtaining prestigious cauristate posts and above all to become the



intellectually equal to their enlightened patroimsthis way meet their expectations and as a
result acquire fame and recognition. The librarsoreces of artists, particularly architects,
notes they made on their reading and their theaedirguments, the scribbles they wrote on
the margins of texts - have always drawn the istené researchers. The aim was to promote
the image of the artist as a reader. Consideriegdiétvelopment of research methods and
interpretational tendencies that resulted from tinierest, the organisers would like to
encourage the participants tievote the Ingeniorum consecratiosession first of all to
developing an overview of traditional and new reseah methods and then to illustrating
this suggestion with examples of specific collectis and the work of particular scholars
and artists. It is also important to answer the qustion what conclusions art historians
and historians of architecture were apt to draw fron the contents of the book
collections, scripts, journals and theoretical staments of modern painters, etchers,
sculptors or architects in the past and how they ew this problem nowadays.

Research on the libraries of artists is usualiyesi at drawing up their intellectual
profile to see the sources of their erudition, #reh, less importantly, finding out the cultural
and ideological conditions of their work. The irduztion of the concept of a “readers’
community”, or perhaps a “community of thought” eatages the broadening of the topic of
the session, so as to include the relations betweepowerful patron and the intellectually
equal artist to build a community of readershipdtaw up juxtapositions and comparisons in
order to answer the questisrhether andin what way the libraries of patrons and their
taste in reading influenced the reception of indidual works of art or architecture, or
even whole trends. An example that can be analysesl for example, the classicizing
architecture of Inigo Jones and Tylman of Gameremilt is interesting to deliberate how
to research and analyse such relations in the contieof a community of readers.

Session llllLocum et armarium.The Library Space.

Referring back t®e bibliothecis syntagm@l602), the work of Justus Lipsius (1547-
1606), devoted to the admirable model providedabygient libraries, which gave rise to
cognition and knowledgdhe organisers suggest that the topic of this sessi should be
the relation between the changing concepts of librees and their architectural setting
and the furnishing of the interiors. The organiserswish to suggest that an analysis and
discussion should be undertaken of both some outstding examples of library buildings
and the practical solutions implemented there andhte evolution of theoretical thought in
this area.

In the first part of the deliberations, the organisers suggdsicusing on the times
when the obligatory model library was the universalbook collection. The assumption
was that it included the global picture of all theknowledge accessible to humanityThis
was particularly true in the T7and 18 centuries, whewing to the dynamic increase in
printing, library edifices were enlarged and enricked, so that they began to resemble
palaces. Library interiors were designed in such avay as to maximise the possibility to
store prints in a transparent, readable way which was made possible by emblematic
covers. The organisers wish to devtte second part of thedeliberations tahe radical



changes in the architecture of libraries and in ddgning library space. In the 19" and
20" centuries these took the form of a constant procesrought on by the continuous
development of construction engineering and technody. Such a trend is still being
maintained, due to the dynamic enlargement of bookollections.Both trends in designing
library space in the 9and 28" centuries — i.e. the system of tri-partite corsttan and the
modular system, bore fruit in the form of magnifiteonstructions giving testimony to the
development of theory. The organisers would likemgourage the analysis and comparison
of such examplesNow we are witnessing subsequent changes in the meiples of
designing library buildings and interior design. These are mostly due to the dynamic
development of technology. When referring to theslee question arises whether they are
taking place in a strict correlation to the library collections and the specific functions of
scholarly and academic libraries, or remain indiffeent to their character.

Session IVArbor sapientiae The Library: a Centre of Studies.

The organisers extended the invitation for partigpants to join in the Arbor
sapentiaesession so as to encourage discussion on the fumttand meaning of different
library collections for developing trends and seldgmng the subject matter and
methodology of research, and to consider their resting impact on the general
development of research, or the fulfilment of somether objectives in social life.The
organisers would, therefore, like to look at higtally important libraries, or ones that are
significant nowadays from the perspective of thg@aontance of the research and editorial
work undertaken, and also to discuss them lookingeimpact that their collections had or
could have had on the scholarly and literary cvégtior the intellectual and spiritual
formation of the scholars who used their resources.

In order to appreciate the efforts of librariegpnemoting advanced studies or carrying
out documentation work or research, it is wortingdack to the roots of theee of wisdom
and analysing the influence of a particular cultunadel formed on the basis of the famous
Library of Alexandria and the old Musaeum or Mowoseat Alexandria, which were the most
renowned ancient centres of scholarship and tegchdeas about it turned the Library of
Alexandria into a symbol of perfection. It becamneidealised, irreplaceable model, or at least
a significant point of reference for the concepfs neany modern and contemporary
institutions. The organisers would like to devdte first part of the session to works which
were created or developed on the inspiration ofLibeary of Alexandria, to how they were
constructed, how they functioned and bore testimmnyheir cultural model. This gained
particular splendour and impact in the writing oitls Lipsius (1547 — 1606) and Claude
Clement (1594 — 1642). Many rich libraries, suchttet of the Vatican and the Library of
Congress refer to the tradition of the old LibrafyAlexandria, while their versatile book
collections, which are freely accessible for reseaurposes, and have for centuries offered
magnificent opportunities for research, also alfomnterdisciplinary discourse.

The dynamic development of particular branches oscholarly thought and areas
of study would not be possible without specialistantres and their collections of expert
writing, which when consciously formed serve as drsictural entity adapted to meeting



the expectations and catering for the tasks of thanstitution and the cognitive
expectations of those who come to the centres evédom remote places.A classical
example is the former Kulturswissenschatftliche Biblek Warburg, open in Hamburg in
1911, now the library of the Warburg Institute iandon with its collection of prints whose
origins date back to the private collection of Aarburg (1866 — 1927). It is also worth
mentioning the Villa and Tatti Institute in Florenowhich is important due to work on the
Italian Renaissance. lIts library was started by ribk collection of another art historian,
Bernard Berenson (1865 — 1959). One should alsemdyar about the Newberry Library in
Chicago, and Dumbarton Oaks Research Library inhiigson and not forget about many
others, including many modern “mouseions” - ing&s of advanced studies, which support
research and are connected with temporary residéieefore, bearing in mind the role
which has been played in the history of scholardbypthe many specialised and general
library collections,the organisers would like to encourage participantgo review and
analyse the influence of these centres on the dewginent of particular currents in
research and interpretation trends in the humanities, in theology and social sciences, as
well as feedback implications — the significant exgnding of the collections or correcting
them as a result of interesting scholarly achieverms. It would be particularly valuable

to discuss the library inspirations on regional stdies and on different spheres of culture
and closely related disciplines, such as art geogy, cultural anthropology and general
studies of culture, iconological studies and semiots, phenomenology and hermeneutics,
the psychology of artistic expression and the perp&on of art, Oriental and post-
colonial studies, as well as various currents in naicology and research on the theory
and history of the theatre.

Even ifa scholarly library did not undertake or publish any research workoiild
never be perceived only as a passive tool for iteaders The systematic and critical
gathering and selection of written resources adapteto the current needs of research
and to the tasks which have been planned that arendertaken in the library create the
conditions which are indispensable for the furthergrowth of knowledge. Contemporary
IT technologies gave an additional impetus to libraes and librarians, opened new
possibilities to carry out huge documentation and @search projects, and paved the way
for other undertakings aiming at ordering the information on resources of knowledge
and coining the terminology necessary for preciseescriptions of phenomenaThey also
made it possible to publish the effects of their wk (e.g. the thesauruses which emerged as
a result of the work on the Getty Vocabulary Pragrar the information on the content of
the emblem books in Emblematica Online, the jonogpamme of Herzog-August-Bibliothek
in Wolfenbiittel and the University of lllinois at Urbana Chaaugn). Are these projects
carried out to satisfy the current needs of scholdy thought, or rather the future ones?
To what extent are the products of specific librarywork adopted and used in research
and didactic practice?

Session VGigantium humeris Historic libraries: Relevance to Today.

This session is dedicated to the memory of tleeRabfessor Philipp Fehl, a historian
of art from the University of lllinois at Urbana-@mpaign and Director of the Cicognara



Library Program. Thanks to the generosity of thef@ssor, a copy of the microfiche edition
of Count Leopoldo F. Cicognara’s Library, a splethdiource presenting the principles of the
history and theory of fine arts and architecturé, classical archaeology, art criticism and
taste, has enriched the Special Collections ofldstitute of Art of the Polish Academy of
Sciences and made thigluable resource accessible to Polish scholars.

The great legacy of Count Leopoldo F. Cicognaig67t1834), one of the founding
fathers of the discipline of art history, is hibrary, which consisted of a wide and generous
range of nearly 5 000 books on art, architectulassical archaeology and related subjects
which has been part of the Vatican Library sinc4l8heFondo Cicognaraas it is usually
described, was well known thanks to Count Cicograsavn Catalogo ragionato dei libri
d'arte e d'antitichita posseduti dal Conte Cicogamaublished in Piza in 1821 and praised by
historians of art, especially those connected wiitéd traditions of the Viennese School,
manifested by Julius von Schlosser (1866-1938)3iKhnstliteratur(1924). In order to make
the contents of this precious collection availablescholars around the world in its entirety,
Prof. Philipp Fehl (1920-2000) made the effort tegare a microfiche edition of Count
Cicognara’s Library. This became possible, becdéluse/atican Library regarded the idea of
making its resources available to researches wiglatgfavour. In addition, the Samuel H.
Kress Foundation decided to back the joint prog@npublishing theFondo Cicognara
undertaken by the Vatican Library and the Univgrsit lllinois at Urbana-Champaign by
providing adequate financial support. This madeogsible to conduct editorial work and turn
the films taken from books by the Photographic Depant of the Vatican Library into
microfiches by Chadwyck-Healey in England.

Referring to the example of Count Cicognara’s ailgr emphasising the work and
figure of Professor Fehl, and his great interesthe printed sources of art history, the
organisers would like to encourage participants toconsider the former and current
functions of historic library collections, especidly those which were founded for
research purposes by men who significantly affectetheir disciplines, as it was done by
Count Cicognara If we compare a list of titles from Count Cigoggia Library with similar
lists of libraries that belonged to other emineigufes of Count Cicognara’s period, for
example Antoine Quatremére de Quincy (1755-1849)séppe Bossi (1777-1815) or
Stanistaw Kostka Potocki (1755-1821), it seems korpaying more attention to the
beginnings and asking the questiomhy were the libraries of the fathers of art and
cultural history as a discipline and of other erudte people of the 18 and the first part of
the 19" centuries founded and in what way were they deveped? The time of the scholars
mentioned here resulted in a breakthrough in tholabout the nature of works of art and
architecture, about the artistic creativity and th&tory of art. Thereforan the context of
Count Cicognara’s Library and in comparison to this collection, it also seems worth
analysing all the acts, processes and phenomerehwdd to forming the canon of required
reading of that timeéWhat were the reading preferences of these peopl@é why? What
premisescan be seen to indicate the rules of the selectiamd acquisition of books for
their libraries, which became scholarly workshops bthat time?



Some historic library collections survived parlynearly in their entirety for centuries
or decades, others were widely dispersed and apsrkronly from entries in preserved
inventories or auction catalogues. These recordssach evidence are subjects of detailed
analyses and comprehensive studies. In eftastpossible to consider a theoretical, virtual o
even real reconstruction of these libraries. Thestantly updated techniques of saving and
cumulating data, or displaying collections mightk@auch reconstruction more attractive and
easy to use in practicvhat would be the research value of such projectsnal what is
their relevance today? What is the fate of all theelaborate compilations of entries in
former inventories or catalogues, of the analysed annotations to such descriptions or
notes left in books and catalogues by the owners tiese collections? What scientific
results should we expect making historic librariesaccessible on microfiche, or on the
digital platform? Some historic libraries have been founded thaaka tollector's passion
for books and learning, others also for specifieppses related to documentary works,
scholarly research or academic projects, still ith@ore to propagate certain ideas or
conducts of societyShould the microfiche or digital editions of histoic libraries be
recognised as clear, comprehensive and unquestioratevidence of former reading and
records of thoughts, principles and ideas linked w artistic or scientific creativity? The
interest in modern printed sources of the theony listory of art and architecture remains
strong - in some academic centres it is stimulaging truly profound. Examples are provided
by such book series as thentes. Quellen und Dokumente zur Kunst 1350-lathted in
Munich, or the activity of the Fondazione MemofomeFlorence and its website. While
regarding the microfiche edition of Count Cicogrsabrary as a groundbreaking project in
this field, there is still the need to ask a quesabout the research and didactic significance
and merits of such historic librariesvhat would be the value of introducing them directy
into the didactic process?

Session VIThesaurus desiderabilisThe Arts and Humanities Library of Tomorrow.

In this session the focus will be the concepthaf library which is reader-friendly,
designed in a functional way and properly organisedere the collections cater for the
research needs of the users and are located asehped according to clear, logical principles
providing for on-going, intellectually and physigahpproachable access, so that readers can
effectively find their way around them and retrieseurces which are necessary for their
work. Such a list seems a kind of repository ofhius thinking, presenting not only the
image of the volatile dreams of the librarian, buta way a presentation of remedies to the
stress brought on by the necessity to learn foressv, ever more perfect technology to
access information. In encouraging participantsate part in this sessiothe organisers
would first of all like to confront the expectatiors and demands of readers, as
representatives of the world of arts and humanitiedibraries, with the present state of
these institutions and the foreseeable directiond their future development. In this way
they would also like to pose questions aboutftimetioning and social role of the arts and
humanities library, and the way it will fulfil an d evelop the functions it has hitherto
carried out connected with the collecting and cataguing of collections, their protection
and rendering them accessible. It is also interesiy to consider to what extent such work



will be extended to include problems of administerig the electronic forms of texts. Will
the library preserve its social functions connectedvith reading texts and exchanging
ideas? The miracle of digitalisation created a new rgalithich will doubtlessly require
special preparation from librarians who can provddp in using new technologied/hat
will, therefore, be the future model of librarianship? Will arts and humanities libraries
expect to implement a specific type of training fotheir personnel, particularly adapted

to their specifics and the character of their colletions? The reality created by the
development of IT will also give rise to changeshe organisation and functioning of library
space. What can the scholarly humanities libraryoofiorrow look like? Will the almost
mythical example of the Public Information Librafibliotheque publique d’information)
located in Centre Pompidou in Paris set any stais@alWhat points of reference can be
adopted?Moreover, the reality created as a result of digithsation requires, and
doubtlessly will continue to do so in the future,a@ conduct research on the preparation,
maintenance and further development of capacious ah effective artificial systems
managing the texts being collected, their enormousumber and variety, and developing
research on human perception. What can cognitivistsay about the future form of the
scholarly humanities library and the perception ofdigital texts?

Problems of the perception of texts whose largalrars are delivered from databases
and digital repositories, indexed and retrieved gogsentation with the help of automated
systems, are connected with the issue of readidguaimg various electronically accessed
publications. What are, therefore, the consequences for researcbonducted in the
humanities - both positive and negative ones, of day’s easy access to reading a vast
number of sources and texts provided by publishersof specialist databases and
administrators of digital repositories?



